












 
 

Introduction 
 

The world doesn’t want to change.   
 
It is yet another day.  You scroll through your News Feed 
or your social media, or you flap open a daily paper 
delivered to you in an orange rain proof plastic sleeve. 
You see the same things you’ve seen every day for the 
last few years.  Another mass shooting.  Another warning 
from a European think tank on climate change.  Another 
politician asking for thoughts and prayers.  
 
You continue to scroll, desensitized to the headlines.  
Still though, anxiety settled in your shoulders, today’s 
tension added to yesterday’s tension.  
 
Whether it be tradition, complacency, pride, or 
apathy…people are hesitant to start over from scratch. 
So, they bury that anxiety.  Justify it. Pretending it is 
easier to participate in a game in which there are specific 
roles.   
 
--- 
 
Gun violence, lack of basic healthcare, income 
inequality, industrial prison complex, industrial military 
complex, big pharma, big … big … big. The system 
continues to function by fighting the effects, rather than 
the cause…because the cause, is the system.   



 
How many times can you say the same thing over and 
over again and never receive a response? Isn’t this how 
revolutions start?  
 
Where is the revolution? Does no one hear the cry?  
 
--- 
 
The world heard you…it just didn’t care, it’s full speed 
ahead, it’s not stopping, it’s certainly not starting over.   
 
The exhibitions in Deaf Ears explore the effects. The 
exhibitions explore the problems which persist.   
 
Zora J. Murff’s Corrections, the only solo exhibiton of the 
Temperature, examines the juvenile detention pipeline, 
from schools to prison.   
 
Eschaton (We Were Just Kids Playing Kings) takes its 
name from the game played by the rich upper middle 
class kids in David Foster Wallace’s Infinite Jest.  Played 
on a tennis court, the various sections laid out like maps 
of the world, the tennis balls become fluorescent yellow 
nuclear bombs.  The games we play as children 
mimicking the wars we’ll fight as adults.  If you want a 
better chance at survival, start them young.  
 
In Burn the Witch, we see the continued persecution of 
women through a patriarchy who would prefer women 
remain silent and unseen.  The artists within, many 



identifying as contemporary witches, daughters of those 
you didn’t burn.  
 
These exhibitions deal with the roles and traumas 
passed down from one generation to the next in the 
name of progress.  A father’s sins willfully visited upon 
the sons.   
 
“It is the only way,” the wheel turns.   
 

*** 
 
We must break the wheel, before it’s too late.  
 

And then… 
 
 

~Ian Breidenbach 
Curator, The Neon Heater 
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